" Hon gK gFImA AsSB tion Magazine

32 I

aa@m»

S EEIE 2 E

)

%A)>
@Hﬁ-ﬁ 5 L=k

GRS




YOUTUBE %_LFT ?’E) | Cover Story

7 1F MK 4% e 24 %T EBERE )
http:/lyoutu.be/bhL_N68UBkKM

[RXAEZ& : SPLbEm

R :

Hom

N

e
L\
N
~

17X

http: //WWW facebook.com/shakepearelove

Freedio Production B &

&= ;. R HT Carlos Hui

== /-< .

2,2 Eureka Mok & & Pooh Ho

1Ee . MBTEE Benson Lam

W :
BA% : 6R

= g 22 WONG TANG SHING
RZ X Tsui Hei Yan Tracy

= holdm BRI 2 (HEER , A& MK ZRk014 %
BEEMZE) 28— BEMEIIEFEE Freedio
NWEE{Fm




SUEBRBAES
Iz %%@% ' **—I-)ﬁ'

/\Eﬁnﬁ

fERLAER (B - RE) -
RBMBFERE ) BRILE




T hER—(ERBLEMA  JRZEEIARS




:.'{ 'qu I .
2 - .
J « o L
- ;
r‘ |
2 12 [ ve
- e o
‘ .-§~ s
. v e
= ‘e
. r

. | '\ 1 - )

- e\

=TRS4E - “You

Freedio Production B L&



=
B2 B

Hong Kong Interschool F|Im Festwal

- P hRE
HEESHRE

m)H 0




LRl

L&




181E ¥ 0 ke
% ANBIEAE .
L EE REAS

%TEACHER@D@E‘

CNIBAY 83 Nithiwat Tharathorn
RNIEBNA Fom

o b 3 CHFARMRERD CrRRED REYMH g Ziinns
?‘ N +#  Ploy Laila Boonyasak Bie Sukrit Wisetkae
iR TR FIE T 5E 5

NG |
20 I
9))

D%







RERERE _
55 87 ERETREEE IRENEH

REHFERSINREZES




¢

. '0'.’.'!‘
Sk 4T




A
o
+

7§2 <(4]-
,g-)) % ﬁt
@@nyasa




e
=\l/
A

I:IEI\

Lﬂl —|—/

2. (== E.
e o= /5

1= 2= 8K -
i'_%EEIC jZﬁRLj'—/ﬁ

TEBRE " HEHN
B £ < £ R
F ki@ 101E A~
B AN ETES
T 9 AR RN
AR




Ng ﬂ\{

F
2 i
-‘/\io

/

o e
# % B

e
+5
i

il & —

-

4

iy

2.2

|

2
!

2t
B4 fFFIL

/
/)
|




)
-
l%l
70

- H{EA o~ r IR A E
LT R P EEEE
H— ik L_—ﬁ;}:—y? 2 N A Aok
P E AR DL ASRE B
AT ASI - A - TX
EFF B i s
>3

:\w‘-%( A 1w \_\?fﬁ‘ s

4
2|
?_‘Xl ?Fr&‘q:ﬁ w Ok ¥ ook

W Ry

3
(‘ﬁé

H

=
—

A

> J}{n’g-%'\ = I F_k%‘g

ﬂt
e
IBl
Z fu-]
(¢

o
(N

N
(‘m

q

1
i

A

’

\

AN
~
-~
~

~
~

v H S
(% §

=
=

i F; .3.

E'l
Iy
(
T
J
‘fé’“’?ﬁo‘j\g&
R e e R
=]

()

S m e R N ok i -
N

" "3;

oM B A -




<R o e 5

I

& 42 & Nithiwat Tharathorn
M EE R O (DB A
%xm»‘«%%Ai»\«%%%Wﬂ%»
2 Wittaya) ° R R4 591 & i WK &
SRRl N 7/ B N R A




i X ,ﬁjm

i R ig 4~ =R%e 4 Ploy Laila Boonyasa 4 o il
i*v:“lQSZEﬁﬂ%@%i:%ﬁa\%ﬁ‘g; %;;R%,J,g‘;ﬁﬁ , ol T
N f:—‘.\ ? Eﬂﬁx »nm—Q ,ﬁ 4, ﬁ 4, ;5 _EI, %L?» <<4f': .4

Fl s o <<‘%£2Eﬂ§]>>




MOVIE

(&

EE16BLZETAKRE B
{;ﬁ BEEHARY {é%éﬁi%ﬁ? LIEEY f;zbu:}w&)k’rﬁﬁkﬁ}
{EmNARERE Y {REERAAGEANY RLTIZTY

SREE  GBESBE(MEEEA) .  (BM
XIRED XHhESE ﬂﬁﬂ'iﬂ

JULIANNE MOORE ALEC BALDWIN KRISTEN STEWART

BSM STUDIO presents A LUTZUS-BROWN proouction
I AssociTioN itk KILLER FILMS/BIG INDIE PICTURES ano SHRIVER FILMS A RICHARD GLATZER ano WASH WESTMORELAND FILM
“STILL ALICE" JULIANNE MOORE ALEC BALDWIN KRISTEN STEWART KATE BOSWORTH HUNTER PARRISH




) (Still
pI‘.ﬁuE Lisa Genova

<<;11i>

%%@ﬁ%ﬁﬁumﬁi‘iﬁ

e 20 BiE 7 Ok A~ W )
EaR A ] >>’3f—”"5<:%‘“
& (Richard Glatzer) 2 &5k %
21 B RF (Wash Westmoreland)
A EF T B R S e :%.TH—%
i T (Jullanne Moore) & »
m%®4mﬁémﬁﬁﬁﬁﬁ
s P £ T T

\\\

be bk f?v}">> &g FE LY
5 X 4 F Z (Alec Baldwm) 24

(e n 378 %2 ) & 747 3%

2l

%k
¥ (Kristen Stewart) R M
iAo wizmo T RHEIIEITL

e ?%%&mxﬁ%&ﬁ”
LT (Alzhelmer s Disease) ¢

“wFE o€ RSB G R d Rae
TFEEFER2NAAHLKRTF
End o LINER G T 0 e R
B A G H T X ot 7
R B DA 2R §eRiE 7
MBS ERREEI - B =
MBS LR E S Ity A



SYNOPSIS

t age fifty, Alice Howland has it all: a Columbia

University linguistics professorship, a devoted
husband, and three loving children. Her life is a whirlwind
of work and family, and she thrives on it.

Flying to L.A, Alice is lecturing at UCLA when something
unexpected happens. Mid-sentence, she loses a key
word and waits awkwardly until a replacement comes
to her. This is very unusual for this highly accomplished
academic.

After spending time with her daughter Lydia, who against
her mother's wishes is striving to be an actress, Alice
returns to New York. There, a second mental lapse
occurs. While on her regular run across campus, Alice
loses all sense of her bearings - the bottom just drops out;
she goes blank.

Although she keeps this from her family, Alice begins to
see a neurologist and goes through a battery of tests.
She is convinced she has a brain tumor, but the doctor
raises an even more disturbing likelihood: Early Onset
Alzheimer’s disease. It's at this point Alice breaks down

........




John's initial reaction is one of skepticism. Accompanying
Alice to her next doctor's visit, he raises the issue of a
genetic test, and the doctor concurs. Unfortunately, Alice
tests positive for the presenilin-1 gene, an indicator of
Familial Early Onset Alzheimer’s — a rarer form of the
disease that has a fifty percent chance of being passed
onto her children.

At the next family gathering Alice breaks the news. The
children are all stunned by this revelation and find it
difficult to process. Throughout the following weeks, Alice
has to deal with the ramifications of the disease on her
marriage, her family and her career.

Posing as someone enquiring on behalf of a parent, Alice
visits the Alzheimer’s unit of a local nursing home. Seeing
a fate she cannot accept, she makes a drastic decision
that will radically affect her future when she gets to the
point of incapacity.

Then, when summer spent at a beach house brings a
sense of renewal, Alice struggles against all odds to
maintain her life, her relationships, and her sense of self.
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DIRECTOR’S STATEMENT

Richard and | received a phone call in December 2011 from
the Brit-Australian producing duo, Lex Lutzus and James
Brown, asking us to take a look at a novel for adaptation.
It was one of those out-of-the-blue opportunities that
filmmakers live for, but when we heard the subject of
the book, it gave us pause. The outline they pitched -- a
brilliant woman in the prime of life receives a diagnosis of
early onset Alzheimer’s disease -- suggested a film about
illness and sadness and loss. It just felt too close to home.



Earlier in the year, Richard had visited a neurologist in Los
Angeles as a result of a slight slurring of his speech. The
doctor had taken one look in his mouth, at his strangely
undulating tongue, and said, “l think it’s ALS.” We’d
spent a lot of time in the following months dealing with
the repercussions of this, both medically and emotionally.
Reading the first few chapters of the book, certain similarities
resonated eerily with our own experience: the neurologist
Alice initially visits asks the same questions Richard had
heard at his early examinations when there were suspicions
of a stroke; and the growing sense of dread as the diagnosis
approached, the sense being cut down when life was at its
fullest, was all too familiar. Did we really want to take on this
movie right now..?




Alzheimer’s and ALS are of course very different diseases.
Further down the line when we met Elizabeth Gelfand
Stearns, the producing partner of Maria Shriver, she put it
neatly: “They are almost the exact opposite of each other --
Alzheimer’s attacks the cognition, initially leaving the body
unscathed, whereas with ALS the intellect stays intact and the
body...” she tailed off not wanting to cause embarrassment.
The diseases however also have similarities: they are both
terminal, incurable, and have the effect of isolating the patient
from the world at large. Most crucially, both diseases eat away
at the sense of identity and make it vitally important to hang on
to yourself.




We started getting sucked into the book. It’s a compelling story, made emotionally
accessible by Lisa Genova’s forthright, honest writing. As we continued reading
we realized the movie that could be made from it should have the same crisp and
direct tone. The novel looks in detail at the quotidian impact of memory loss on
Alice’s professional life, her daily routines, her social life....and then there are the
family dynamics...

“Have you ever seen Tokyo Story?” Richard typed into his iPad speech-to-text app
on our first meeting with Kristen Stewart. “No, | haven’t,” she said, “but | will.”
Ozu’s 1953 masterpiece had been a longtime favorite of mine and of Richard’s. |
had first seen it when | was a student at Fukuoka University in Japan, and Richard
had included a crucial reference to it in his first feature film Grief in 1993. The
movie resists sentimentality and gains tremendous emotional power through
restraint. It has a universal insight into the way families behave in the face of
illness or old age with its Lear-like template for a three-child family that was
echoed beautifully in Lisa’s book.

We became enamored of its central character. There was something undeniably
inspiring in Alice — in her tenacity, her willfulness, the way she would never take it
lying down. Whatever the disease brought, she was determined to handle it in the
most practical way possible. | don’t know exactly in what chapter it happened, but
the literary Alice we imagined from the page started to lose her dark curly hair as
itturned a fiery red. “Who do you think could do this?” | asked Richard. “Julianne
Moore,” he typed.

The more we thought about it, the more perfect the casting. Julianne could not
only project the scintillating intelligence and complexity of a linguistics professor
but also the vulnerability and simplicity of the later stages. She’d be able to
master every beat of the character’s deterioration. She is quite simply one of the
finest actors on the planet. We had met with her a few years before on another
project, pitched hard to get her to do it and eagerly waited for weeks and weeks as
she deliberated and finally passed. This time it was different. We sent a message
to her about the project and she read the book even before the script arrived. A
day or so later, we were on Skype. Within seconds she said, “I’min.”



As we read the final chapters of the book, we started considering the look
of the film. Our key concept was the subjectivity of Alice’s experience —
that the audience should understand her point of view and be privy to her
internal life in a way other characters in the story weren’t. It would require a
deeply personal camera and editing style — responding to her mental state,
her moods, her perception — breathing with her. We had the great fortune
to work with two Frenchmen on this project -- the internationally renowned
cinematographer, Denis Lenoir; and Nicolas Chaudeurge, the editor of one of
our favorite recent movies, Fish Tank. They both shared our vision of how the
movie should look and feel and were able to support Julianne’s performance at
every turn. Similarly, the production design, the costumes, the hair and make-
up -- all had to be tied to the precise stage Alice was at in her struggle against
the disease.

Under the auspices of Killer Films, the unstoppable Pamela Koffler and
Christine Vachon, and with financing from Marie Savare de Laitre at BSM, the
production started moving forward -- pre-production coinciding with the worst
New York winter for 20 years. | came out East to oversee this phase while
Richard remained in sunny Los Angeles. When | left, he had only just resigned
himself to no longer driving, but he arrived, a week before pre-production, with
his hands and arms barely working. He could no longer feed or dress himself
and could type only at certain angles with one finger.

Undaunted by this, he was on set every day, directing the movie, despite
incredible physical difficulties. This silently infused the whole production with
a sense of deeper purpose. In essence, this was what the movie was about.
Right there. Everyone felt that something special was going on and bore the
long hard hours with grace.

The ending of the novel is as powerful as it is unexpected. It caught Richard
off guard. He was stunned by it — emotionally wrecked. | was a few chapters
behind but | just looked in his eyes and saw what was there. “l guess we’re
doing the movie,” | said.

Wash Westmoreland
Los Angeles 9/1/14
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GOLDEN SCENE - MOVIE RELEASE SCHEDULE
(JAN - MAR 2015)
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Other movies to be released in 2015

The Rover
Directed by David Michod, starring Guy Pearce, Robert Pattinson

== Murmur Of The Hearts
Directed by k3% , starring \RZ = , 280t , 1T, ZINE

The Water Diviner

Directed by Russell Crowe, starring Jai Courtney, Olga Kurylenko, Russell
Crowe

Maps To The Stars

Directed by David Cronenberg, starring Julianne Moore, Mia Wasikowska,
Robert Pattinson

A Little Chaos

Directed by Alan Rickman, starring Kate Winslet, Alan Rickman, Stanley Tucci

Shelter
Directed by Paul Bettany, starring Jennifer Connelly, Anthony Mackie, Bruce

Altman
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The above movies are distributed by Golden Scene.
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